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Rules of Nuance
1st Rule of Nuance: Ascending vs. Descending Melodies
a) All ascending melodies must (except exceptions) be sung with a crescendo,
that is to say increasing the sound on each note. Thus, the ascending scale must be sung
with a crescendo:

b) All descending melodies must (except exceptions) be sung with a diminuendo,
that is to say diminishing the sound with each new note. Thus, the descending scale must
be sung with a diminuendo (or descrescendo).

The highest note of an ascending melody must be the loudest of all the notes
which preceded it, even if this note is on a weak beat. This is the sole exception to the
rule that notes placed on strong beats should be more strongly accentuated than those
placed on weak beats. The accentuation of strong beats is called a metric accent. That of
a weak beat is known as a pathetic accent.

2nd Rule of Nuance: Not all melodies are nuanced with the same intensity.
For example, in a passage made of a very accented rhythmic formula, the nuances
of crescendo and decrescendo should be weaker than if the rhythm were less accented.

3rd Rule of Nuance: A long note in an ascending line
If a note in an ascending line is prolonged, it should be part of the overall
crescendo. If the note that follows it is lower, the long note should be sung with a
crescendo followed by a diminuendo.

4th Rule of Nuance: Repetition of a note
When a note is repeated several times in a row, it must be accompanied by a
crescendo.

5th Rule of Nuance: Note repetition before recapitulation
When a note is repeated several times in a row, preceding the original melody, the
crescendo should be accompanied by a rallentando.

6th Rule of Nuance: Melodic group repetition
Whenever a rhythmic and melodic group is repeated two times in a row, you must
breathe between the two and perform the repetition with a different nuance than the first
was performed. If the first was forte, the repetition should be piano and vice versa.

7th Rule of Nuance: Prepared melodic reprise
Any melodic reprise which is prepared must be accompanied by a rallentando.

8th Rule of Nuance: Melodies ending with scalar patterns of equal rhythmic values
When a melody ends by a series of stepwise (conjunct) notes of the same
duration, these last notes should be slightly stacatto (picked). If these preceded the return
of the melody, they should be accompanied by a rallentando.

9th Rule of Nuance: Links before repetition

Whenever a link (“a link is a series of notes of the same duration”) leads to the
reprise of a melody, where the first notes are twice as long, the rallentando of the last
notes of the link must be large enough that these notes become twice their original length.

Whenever a theme is reprised by a link made up of shorter notes than the theme
itself, do not breathe until after the first or second notes of the theme.

10th Rule of Nuance: Even rhythms in uneven surroundings
Whenever a ascending series of equal-duration notes is encountered amid notes of
unequal values, these ascending notes must be strongly accented.

11th Rule of Nuance: Descending and ascending link to reprise
a) Whenever a link leads to the reprise of a powerful theme, sing the link with a
crescendo, even if the link is descending! (Exception to first rule of nuance.)

b) Whenever a link leads to the reprise of a gentle theme, sing the link with a
descrescendo, even if the link is ascending! (Exception to first rule of nuance.)

12th Rule of Nuance: Rests ending a piece
Any series of notes isolated in measures containing silences that end a piece must
be interpreted with a rallentando of the silences.

13. Two tied notes
When two notes of the same duration but different scale degrees are tied together,
the notes are always performed STRONG-weak, even if the second note falls on a strong
(or stronger) beat than the first. (This rule derives from the second rule of phrasing: that
the last note of a phrase should be performed more softly.)
When the second note falls on a stronger beat (a), it should be performed more
softly. When the second note falls on a weaker beat (b), the first note should instead be
performed louder with a natural relaxation into the second note.

In a cheerful piece, the last of these two notes is lightly shortened.

Rules of Phrasing:
General Rules of Breathing (Phrasing)
a) Breathe the beat before the phrase begins.
b) Any note that precedes a breath must be shortened, as the following note must
never be slowed (retarded).
c) Just as one cannot breathe in the middle of a word, one cannot breathe or stop the
airflow in the middle of a rhythmic group. Examples of rhythmic groups:

d) One must breathe (or stop the airflow) to mark the break between two consecutive
rhythmic groups.
1st Rule of Phrasing: Repetition of rhythmic groups
When a rhythmic motive is repeated, breathe (v) or stop the airflow (`) before the
repetition. (The pitches may be different.) The last note of the group will be shortened.
If it falls on a weak beat, it will lose half of its value if it falls on a weak beat.

Exceptions:
a. When a rhythmic group is repeated several times at the end of a piece,
you do not have to breathe between each repetition.
b. All melodic repetitions which happen at the end of a piece should be
accompanied by a rallentando.
c. In a fast movement, the repetition of a rhythm at the end of a piece can
be accompanied by an accelerando.
2nd Rule of Phrasing: Final notes
Any final note – of a rhythm, period, or phrase – is followed by silence, a breath,
or a stopping of airflow.
All final notes should lose sonority, except those which are at the same time the
final note of a crescendo. (p.64)

3rd Rule of Phrasing: Filler notes
Precede and follow any notes whose sole purpose is to fill out a measure with a
breath. If this group ties one period to the next, it is called a link (soudure). If this group
ends a phrase, it is called final padding (remplissage final).

4th Rule of Phrasing: Phrasing between repeated notes
When the same note is repeated once, there should be a silence, a breath, or a stop
of the breath between the note and its repetition. This rule is stronger than the sixth rule
of nuance (breathe before the repetition of a motive).

Generally, the repetition of the note will be louder than the note itself, whether it
occurs on a strong or weak beat. If the repetition falls on a strong beat, it will be less
exaggerated. If the repetition falls on a weak beat, it becomes a pathetic accent and,
consequently, will be performed with more emphasis.
Exceptions: there are some cases when one does not breath between a note and its
repetition. Neither should the second note be accented.
- 1. When the two notes represent a feminine ending.

-

2. If the two notes are not at the beginning of a motive or phrase, or are
not the last note of a motive or phrase and the first note of the next.

-

3. If the note and its repetition make up a rhythmic formula that is
repeated, don’t breathe between the two.

5th Rule of Phrasing: Large leaps after conjunct motion
When a large leap (fifth or larger) follows a series of stepwise or mainly stepwise
notes, breath before the leap. (This rule is only applied in slow movements and is not
used with the first two notes of a piece.)

6th Rule of Phrasing: Large leaps in feminine endings of longer duration after
conjunct motion (Exception to the preceding rule)
When a series of mainly stepwise notes leads to a feminine ending with longer
note values than the preceding stepwise motion, breathe after the last note of the leap
instead of before.

7th Rule of Phrasing: Anacrusis
Breathe before a melodic or rhythmic group of notes that form an upbeat, whether
at the beginning of a phrase (anacrusis) or in the midst of a phrase (incidental anacrusis).
This group of notes is known as an anacrusis.

This rule is stronger than Rule of Phrasing 4 (note the +’s in the example below).

